{\rtf1\ansi {\colortbl;\red0\green0\blue0;\red0\green0\blue255;\red0\green255\blue255;\red0\green255\blue0;\red255\green0\blue255;\red255\green0\blue0;\red255\green255\blue0;\red255\green255\blue255;}{\fonttbl{\f0\froman\cpg0\fcharset0 Times New Roman;}{\f1\froman\cpg1252\fcharset0 Times New Roman;}{\f2\froman\cpg1251\fcharset204 Times New Roman;}{\f3\froman\cpg1250\fcharset238 Times New Roman;}{\f4\froman\cpg1257\fcharset186 Times New Roman;}{\f5\froman\cpg1254\fcharset162 Times New Roman;}{\f6\froman\cpg1253\fcharset161 Times New Roman;}{\f7\froman\cpg1255\fcharset177 Times New Roman;}{\f8\fswiss\cpg0\fcharset0 Arial;}{\f9\fswiss\cpg1252\fcharset0 Arial;}{\f10\fswiss\cpg1251\fcharset204 Arial;}{\f11\fswiss\cpg1250\fcharset238 Arial;}{\f12\fswiss\cpg1257\fcharset186 Arial;}{\f13\fswiss\cpg1254\fcharset162 Arial;}{\f14\fswiss\cpg1253\fcharset161 Arial;}{\f15\fswiss\cpg1255\fcharset177 Arial;}}{\stylesheet {\sbasedon222\f1\fs20 Normal;}}\paperw12240\paperh15840\margl2810\margr2815\margt1440\margb720 \sectd \sbknone\pgwsxn12240\pghsxn15840\marglsxn2947\margrsxn3094\margtsxn1440\margbsxn720\cols3\colno1\colw1135\colsr1807\colno2\colw720\colsr1570\colno3\colw967 \pard \plain \cbpat8\ql\li0\fi0\ri0\sb29\sa0 \f1\fs20{\b0\i0\cf1\charscalex100\expndtw-2\f1\cchs0\lang1033\fs18 GRt)NEWALD}\par \column \pard \plain \cbpat8\ql\li0\fi0\ri0\sb0\sa0 \f1\fs20{\b0\i0\cf1\charscalex100\expndtw0\f1\cchs0\lang1033\fs17 578}\par \column \pard \plain \cbpat8\ql\li0\fi0\ri0\sb0\sa0 \f1\fs20{\b\i0\cf1\charscalex100\expndtw-2\f1\cchs0\lang1033\fs17 GUEDALLA}\par \sect\sectd \sbknone\pgwsxn12240\pghsxn15840\marglsxn2810\margrsxn2815\margtsxn1440\margbsxn720\cols1\colsx60  \pard\plain \sb24\sa0\fs2\par\sect\sectd \sbknone\pgwsxn12240\pghsxn15840\marglsxn2810\margrsxn2815\margtsxn1440\margbsxn720\cols2\colno1\colw3220\colsr60\colno2\colw3333 \pard \plain \cbpat8\ql\li2\fi0\ri0\sb0\sa0 \f1\fs20\pvpara\phmrg\posnegx101\posnegy4157\absw6430\absh-1663\dfrmtxtx38\dfrmtxty60 {\b0\i0\cf1\charscalex100\expndtw5\f1\cchs0\lang1033\fs16 dramatist of the baroque period, was born   GUARNIERI,   or   Guarncri,  \i g\\\\\super i\nosupersub ajirn-yay'ree\sub t}\par \pard \plain \cbpat8\qj\li3276\fi-3269\ri5\sb0\sa0\sl-134\slmult0\tlhyph\tx1298 \f1\fs20\pvpara\phmrg\posnegx101\posnegy4157\absw6430\absh-1663\dfrmtxtx38\dfrmtxty60 {\b0\i0\cf1\charscalex100\expndtw-2\f1\cchs0\lang1033\fs16 __.j j.-_j \loch\af0\hich\af0\dbch\f1\cchs0 \'84\hich\af0\dbch\af1\loch\f0\cchs0 * /r*i{\charscalex100\expndtw0\tab }\expndtw0  \expndtw2 o:i-,.:\loch\af0\hich\af0\dbch\f1\cchs0 \'ab\hich\af0\dbch\af1\loch\f0\cchs0  tr^ +,\sub n\nosupersub ,\loch\af0\hich\af0\dbch\f1\cchs0 \'bb\'bb\hich\af0\dbch\af1\loch\f0\cchs0 n\sub A\nosupersub s4 ,*\loch\af0\hich\af0\dbch\f1\cchs0 \'ab\hich\af0\dbch\af1\loch\f0\cchs0  name of a celebrated Italian family of violin-\line \expndtw8 makers of Cremona, of whom the most\line \expndtw1 important were Andrea (11. 1650- 95), his sons\line \expndtw2 Giuseppe (fl. 1690-1730) and Pictro (fl. 1690-\line 1725), and Giuseppe's son Giuseppe (fl. 1725-\line \expndtw9 1745), the last especially famous, and\line \expndtw8 commonly known as Giuseppe del Gesu\line \expndtw3 because he signed his violins with I.H.S. after\line \expndtw5 his name. See Family biographies by Pougin}\par \pard \plain \cbpat8\ql\li17\fi0\ri0\sb0\sa0\sl-134\slmult0 \f1\fs20\pvpara\phmrg\posnegx101\posnegy4157\absw6430\absh-1663\dfrmtxtx38\dfrmtxty60 {\b0\i\cf1\charscalex100\expndtw4\f1\cchs0\lang1033\fs15 ^uutuf\scaps him   \scaps0 rurt,   wvfgtKu  \\i\\j~iij.,  j. ujst/uuiiuij     \i0 (1909) and W. Jrl. Will (1931).}\par \pard \plain \cbpat8\ql\li0\fi0\ri0\sb0\sa0\sl-134\slmult0 \f1\fs20\pvpara\phmrg\posnegx101\posnegy4157\absw6430\absh-1663\dfrmtxtx38\dfrmtxty60 {\b0\i0\cf1\charscalex100\expndtw3\f1\cchs0\lang1033\fs16 (1659), &c.   But he also wrote the charming   GUBERNATIS,   Angclo   de,   \i goo-ber-nah'tis}\par \pard \plain \cbpat8\ql\li0\fi0\ri0\sb12\sa0 \f1\fs20\pvpara\phmrg\posnegx142\posnegy8825\absw6442\absh-312\dfrmtxtx38\dfrmtxty60 {\b0\i0\cf1\charscalex100\expndtw2\f1\cchs0\lang1033\fs16 with\sub T\nosupersub an impressionist's eye for effects of light!   GUEDALLA, Philip, \i gwe-dal'ta \i0 (1889-1944),}\par \pard \plain \cbpat8\ql\li19\fi0\ri0\sb0\sa0\tx3283\tlul\tx4020\tx5306\tx5760\tx5988 \f1\fs20\pvpara\phmrg\posnegx142\posnegy8825\absw6442\absh-312\dfrmtxtx38\dfrmtxty60 {\b\i0\cf1\charscalex141\expndtw-1\f1\cchs0\lang1033\fs8 HlC  \i Vlf~\\AJ f\\f  tha f^hrr-ffh nmrl   TtirtTrrr, nf &     1\\jf^+.~^{\charscalex100\expndtw0\tab }\i0\charscalex117\expndtw0 T7_ .~. i:_1.    {\charscalex100\expndtw0\tab }\expndtw-5 'j/_  _     i_    .       *    **      -r{\charscalex100\expndtw0\tab }\expndtw0\loch\af0\hich\af0\dbch\f1\cchs0 \'95{\charscalex100\expndtw0\tab }\hich\af0\dbch\af1\loch\f0\cchs0 .{\charscalex100\expndtw0\tab }\expndtw-2 .   , .    i    _1}\par \pard \plain \cbpat8\qj\li60\fi0\ri70\sb53\sa0\sl-134\slmult0 \f1\fs20{\b0\i0\cf1\charscalex100\expndtw8\f1\cchs0\lang1033\fs16 F Skrubbeltrang, \i The Danish Folk High\line \expndtw1 Schools \i0 (Copenhagen 1947).\loch\af0\hich\af0\dbch\f1\cchs0 \'97\hich\af0\dbch\af1\loch\f0\cchs0 His son, Svend\line \expndtw3 Hersleb (1824-83) was professor of Scandi-\line \expndtw4 navian Philology at Copenhagen, and edited\line \expndtw3 many old Danish folk-tales (often translated)}\par \pard \plain \cbpat8\qj\li82\fi-82\ri70\sb122\sa0\sl-139\slmult0 \f1\fs20{\b0\i0\cf1\charscalex100\expndtw7\f1\cchs0\lang1033\fs16 G\super a\nosupersub R&NEWALD, (1) Isaak (1889-1946),\line \expndtw3 Swedish painter, born at Stockholm, a leader\line \expndtw4 of Scandinavian Expressionism. His wife,\line \expndtw2 Sigrid Griinewaid-Hjerteo (1885-1946), was\line \expndtw4 also a painter.}\par \pard \plain \cbpat8\qj\li91\fi156\ri60\sb0\sa0\sl-132\slmult0 \f1\fs20{\b0\i0\cf1\charscalex100\expndtw4\f1\cchs0\lang1033\fs16 (2) Matthias, real name Mathis Nithardt,\line \expndtw3 otherwise Gothardt (? 1480-1528), German\line artist, architect, and engineer, probably born\line \expndtw9 at Wurzburg. Very little is known of his\line \expndtw4 life, but he was court painter to the Arch-\line \expndtw2 bishop of Mainz from 1508 to 1514 and to\line \expndtw9 Cardinal Albrecht of Brandenburg from\line \expndtw5 1515 to 1525, and he designed waterworks\line \expndtw6 for Magdeburg about 1526. In 1516 he\line \expndtw4 completed the great Isenheim altar-piece\line \expndtw7 (Colmar Museum), the nine paintings of\line \expndtw4 which exhibit his rare, livid colours and his\line \expndtw6 use of distortion to portray passion and\line \expndtw9 suffering. Griinewald is the \i Mathis der\line \expndtw5 Maler \i0 of Hindemith's opera. See studies by\line \expndtw12 A. Burkhard (Cambridge, Mass. 1936),\line \expndtw3 W. K. Zulch (1938) and N. Pevsner and M.\line \expndtw-1 Meier (1958).}\par \pard \plain \cbpat8\qj\li0\fi0\ri0\sb10\sa0\sl-132\slmult0 \f1\fs20\pvpara\phcol\posnegx101\posnegy401\absw3089\absh-1344\nowrap\dfrmtxtx38\dfrmtxty60 {\b0\i0\cf1\charscalex100\expndtw3\f1\cchs0\lang1033\fs16 and died at Glogau, Silesia. He travelled in\line Holland, France and Italy, studying medicine\line \expndtw6 and astronomy, and returned to his native\line \expndtw2 town, becoming syndicus in 1650. His early\line \expndtw6 misfortunes led him to the ' all is vanity '\line \expndtw2 theme of his lyrics, expressed in deep gloom,\line \expndtw1 collected under the title \i Sonn- und Feiertags-\line \expndtw3 sonette \i0 (1639). His dramas mainly concern\line \expndtw2 martyrdom and include \i Leo Armenius \i0 (1650),\line \i\expndtw4 Catharina von Georgien \i0 (1657), \i Papinianus}\par \pard \plain \cbpat8\qj\li113\fi-89\ri60\sb0\sa0\sl-132\slmult0 \f1\fs20{\b0\i0\cf1\charscalex100\expndtw1\f1\cchs0\lang1033\fs16 GRYPHIUS, \i gru'fee-oos, \i0 (1) Andreas (1616-\line \expndtw8 1664), the greatest German lyric poet and}\par \pard \plain \cbpat8\qj\li98\fi0\ri24\sb0\sa0\sl-132\slmult0 \f1\fs20{\b0\i0\cf1\charscalex100\expndtw1\f1\cchs0\lang1033\fs16 pastoral, \i Die geliebte Dornrose \i0 (1660), the\line comedies \i Herr Peter Squentz \i0 (1663) which\line \expndtw2 resembles the Bottom scenes in Shakespeare's\line \i A Midsummer Night*s Dream, \i0 and \i Horri-\line \expndtw8 hilicribrifax \i0 (1663) satirizing the Thirty\line \expndtw9 Years* war. He was indirectly influenced\line \expndtw6 by Shakespeare and Vondel. See German\line \expndtw3 studies by V. Mannheimer (1904) and F. W.\line \expndtw11 Wentzhaff-Eggebert (1936), and Life by\line \expndtw3 A. Strutz (1931).}\par \pard \plain \cbpat8\qj\li53\fi132\ri2\sb2\sa0\sl-132\slmult0 \f1\fs20{\b0\i0\cf1\charscalex100\expndtw2\f1\cchs0\lang1033\fs16 (2) Sebastian (1493-1556), German printer,\line \expndtw5 born at Reutlingen in Swabia, came in 1528\line \expndtw3 to Lyons, and there between 1528 and 1547\line \expndtw4 printed above 300 works, notable for their\line \expndtw5 accuracy and clear type. Amongst the more\line \expndtw4 noted are the fine Latin Bible of 1550 and\line \expndtw2 Dolet's \i Commentaria Linguae Latinae \i0 (1536).\line \expndtw4 Gryphius's sons, Autoine and Fran?ois, were\line \expndtw5 also famous French printers.\line \expndtw3 GUARDI, . Francesco, \i gwahr'di \i0 (1712-93),\line \expndtw7 Italian painter, born at Pinzolo. He was a\line pupil of Canaletto, and was noted for his\line \expndtw10 views of Venice, full of sparkling colour,}\par \pard \plain \cbpat8\qj\li149\fi0\ri2\sb0\sa0\sl-127\slmult0 \f1\fs20{\b0\i0\cf1\charscalex100\expndtw1\f1\cchs0\lang1033\fs16 His \i View of the Church and Piazza ofS. Marco\line \i0\expndtw5 is in the National Gallery. See Life by G.\line \expndtw1 Fiocco (1923).}\par \pard \plain \cbpat8\qr\li0\fi0\ri2\sb12\sa0\sl-132\slmult0 \f1\fs20{\b0\i0\cf1\charscalex100\expndtw3\f1\cchs0\lang1033\fs16 GUARESCHI, Giovanni, \i gwah-res'kee \i0 (1908-}\par \pard \plain \cbpat8\qr\li0\fi0\ri0\sb2\sa0\sl-132\slmult0 \f1\fs20{\b0\i0\cf1\charscalex100\expndtw9\f1\cchs0\lang1033\fs16 ), Italian journalist and writer, born at}\par \pard \plain \cbpat8\qr\li0\fi0\ri2\sb0\sa0\sl-132\slmult0 \f1\fs20{\b0\i0\cf1\charscalex100\expndtw5\f1\cchs0\lang1033\fs16 Parma, became editor of the Milan magazine}\par \column \pard \plain \cbpat8\qj\li70\fi0\ri127\sb10\sa0\sl-134\slmult0 \f1\fs20{\b0\i\cf1\charscalex100\expndtw3\f1\cchs0\lang1033\fs16 Bertoldo. \i0 After the war, in which he was a\line \expndtw5 prisoner, he returned to Mi km and journal-\line \expndtw9 ism, but it was \i The Little World of Don\line \expndtw7 Camilla \i0 (1950) which brought him fame.\line \expndtw4 These stories of the village priest and the\line \expndtw6 communist mayor with their broad humour\line and rich humanity have been translated into\line \expndtw4 many languages, and have been followed by\line \i\expndtw1 Don Camilla and the Prodigal Son (\i0 ! 952) and\line \expndtw6 others. Guareschi illustrates his books with\line \expndtw14 his own drawings. See \i My Secret Diary\line \i0\expndtw2 (tr. 1958).}\par \pard \plain \cbpat8\qj\li62\fi0\ri113\sb0\sa0\sl-134\slmult0 \f1\fs20{\b0\i0\cf1\charscalex100\expndtw3\f1\cchs0\lang1033\fs16 GUARINI, Giovanni Battista, \i gwah-ree'nee\line \i0\expndtw11 (1538-1612), Italian poet, was born at\line \expndtw6 Ferrara, and was entrusted by Duke Alfonso\line \expndtw4 II with diplomatic missions to the pope, the\line \expndtw13 emperor, Venice and Poland. His chief\line \expndtw4 work was the famous pastoral play, // \i Pastor\line Fido \i0 (1585), really an imitation of Tasso's\line \i\expndtw9 Aminta. \i0 See monograph by Rossi (Turin\line \expndtw-3 (1886).}\par \pard \plain \cbpat8\qj\li79\fi-79\ri113\sb0\sa0\sl-134\slmult0 \f1\fs20{\b0\i0\cf1\charscalex100\expndtw12\f1\cchs0\lang1033\fs16 GUAR1NO DA VERONA (1370-1460),\line \expndtw5 Italian humanist, born at Verona, went to\line Constantinople in 1388 to learn Greek under\line Chrysoloras; after his return (1410) taught\line \expndtw12 Greek in Verona, Padua, Bologna and\line \expndtw6 Ferrara; wrote Greek and Latin grammars;\line \expndtw5 translated parts of Strubo and^Plutarch; and\line \expndtw4 helped to establish the text of Livy, Plautus,\line \expndtw6 Catullus and Pliny. See Lives by Rosmini\line \expndtw5 (1806) and Sabbadini (1891).}\par \pard \plain \cbpat8\qj\li55\fi0\ri24\sb0\sa0\sl-132\slmult0 \f1\fs20{\b0\i0\cf1\charscalex100\expndtw11\f1\cchs0\lang1033\fs16 (1840-1913), Italian orientalist, born at\line \expndtw6 Turin, in 1863 became professor of Sanskrit\line at Florence. He resigned his chair that same\line \expndtw9 year to follow the socialistic dreams of\line \expndtw4 Bakunin, whose cousin ho married, but soon\line \expndtw6 had himself re-elected professor (1867); in\line 1891 he accepted a call to Rome. His works\line \expndtw5 on zoological mythology, birth and funeral\line customs, Vedic mythology, plant-lore and\line \expndtw12 comparative mythology arc marred by\line \expndtw13 fantastic solar interpretation; he also\line \expndtw5 published reminiscences, a French dictionary\line \expndtw6 of contemporary authors, histories of Indian\line \expndtw5 and of universal literature, &c.\line \expndtw7 GUDERIAN, Heinz (1888-1955), German\line \expndtw6 general, a leading tank: expert and exponent\line of the \i Blitzkrieg \i0 theory, created the panzer\line \expndtw7 armies which overran Poland in 1939 and\line \expndtw12 France in 1940. He was chief of general\line \expndtw9 staff in 1944, and after the anti-Hitler plot\line in the same year was made commander on\line the eastern front. See his \i Panzer Leader\line \i0\expndtw-3 (1952).}\par \pard \plain \cbpat8\qj\li137\fi0\ri0\sb0\sa0\sl-134\slmult0 \f1\fs20{\b0\i0\cf1\charscalex100\expndtw5\f1\cchs0\lang1033\fs16 English writer, born in London, educated at\line \expndtw6 Rugby and Oxford, he was a barrister (1913-\line \expndtw5 1923). Sometimes described as the most\line \expndtw6 distinguished and certainly the most popular\line historian of his time, he was the author of\line \i\expndtw10 Second Empire \i0 (1922), \i Palmerston \i0 (1926}\par }